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| + the early days when the American seaboard was a province 
made up of colonists from England, the Netherlands, and 
France, the people were naturally dependent upon those mother 
countries for all intellectual manifestations, including the arts. 
Until one hundred or more years after the earliest settlers had 
conquered the wilderness, there was little concern about the 
amenities; then, as life became economically easier and richer, 
signs of culture appeared. After 1860, individual traits appeared 
furtively, though painting as a whole was still somewhat in- 
fluenced in one way or another by European contacts. Finally, 
the native art became more vigorous and possessed of that 
quality which today gives promise of eventual greatness. 

Winslow Homer, Thomas Eakins, and Albert P. Ryder stand 
as proponents of a nineteenth-century style wholly American 
and sincere in its achievements. George Inness, James McNeill 
Whistler, and Sargent, although they had a close contact with 
European traditions, possessed those intrinsic qualifications 
which set them apart in Europe and which gave their work a 
truly American stamp. 

At the commencement of the twentieth century came George 
W. Bellows to take his place among a group of leaders of a new 
and independent form of American art. The work of George 
Bellows was strikingly indigenous in character, partly because 
he portrayed his early life in a typically American environment, 
partly because he never indulged in European training and, 
consequently, relied altogether upon the life around him to 
furnish the theme of his work. 

Despite his untimely death in the prime of life, he accom- 
plished a vast amount of work, both in painting and in lithog- 
raphy, the latter perhaps one of the most important contribu- 
tions ever made to American art. As a graphic chronicle of a 
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period, it surpasses Whistler in vigor and equals Toulouse- 
Lautrec; in sincerity of social satire it comes close to Goya and 
approaches Daumier, with whom Bellows was unconsciously 
the closest of spiritual kin. 

Bellows was born in Columbus, Ohio, of Yankee stock. In the 
preface of the catalogue’ of the lithographs, Thomas Beer tells 
briefly but distinctly of Bellows’s qualities and of the upright, 
commanding character of his parents, a reflection of which is 
evident in the lithograph portrait of his mother, which shows 
clearly her powerful personality. The flavor of the Columbus 
atmosphere and Bellows’s own reactions to it are seen in the 
“Sunday, Going to Church” (1921) or the “Sixteen East Gay 
Street” (1924), two pictorial recollections of his past. 

From his earliest years, Bellows was always drawing, and 
after college he went to New York to study art. His prowess 
as an athlete, in college and afterwards, led him to clubs and 
Y.M.C.A.’s, where he picked subjects such as are illustrated in 
his prize-fighting series of lithographs. In 1909 he shocked the 
public by exhibiting a canvas which gained for him in the press 
a reputation for brutality. His representations of New York 
were true, as may be seen in his prints of the swirling crowds 
under the “L” in “The Street” (1917) or in “Solitude” (1917), 
which shows the nocturnal rendezvous of lovers in the city 
park. The prerequisites for the invitation extended by the 
National Academy of Design were a politeness and a bowing to 
tradition which were bluntly ignored by Bellows as by Robert 
Henri, Luks, Sloan, and several other notable Americans. 
Bellows chose his own way and lived simply by the dictates of 
his own taste, a viewpoint which was in every case forthright, 
high, and purposeful. 

Like his great forbears in satire, Goya and Daumier, he 
attacked ills with a determined sense of justice in typical and 
ever-pertinent commentaries, such as “The Drunk” (1924), an 
illustration of a man who returns home to molest or even to 
destroy his family, or ““The Law Is Too Slow” (1923), a graphic 
representation of the burning of a negro by the local populace; 
the latter was made for a tragic story in The Century Magazine. 
With less open satire, but with equal scorn, he made “The 
Parlor Critic” (1921) and, on the humorous side, “The Business- 

1 George W. Bellows, His Lithographs (Alfred A. Knopf, Inc., 1927). 
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men’s Class, Y.M.C.A.” (1916), and the various versions of 
the shower bath, reflections of his athletic experiences. 

His imaginary drawings of the horrors of war show a hatred 
of fiendishness even more keenly than do the cartoons of Louis 
Raemaekers; the best known and least violent of Bellows’s war 
lithographs is the “Edith Cavell” (1918). 

Among Bellows’s most distinguished work are his book illus- 
trations. Fifteen drawings for The Wind Bloweth, by Donn 
Byrne, were published serially in The Century Magazine; the 
most vivid of these is the “Allan Donn Puts to Sea” (1923). A 
remarkably gifted group of romantic drawings, certainly one of 
the finest examples of sensitivity in poetic imagery, was made 
to illustrate H. G. Wells’s Men Like Gods and was serially 
published in Hearst’s International magazine. Bellows’s in- 
terest in this opportunity was enhanced because he saw his 
chance to use the nude figure in illustration, a circumstance 
rarely provided by modern literature. “The Return to Life” 
(1923), one of the lithographs in Men Like Gods, has an almost 
apocalyptic penetration and easily ranks with the lithographic 
version of his last great oil, “The Crucifixion.” These two and 
the earthy “Stag at Sharkey’s” (1917), on which he made his 
reputation, together with the even more intense “Dempsey and 
Firpo” (1924), here illustrated, may well rank as his best works; 
the original drawing of the latter was made for the New York 
Journal and was subsequently done as a lithograph. Of the 
episode which called forth the drawing, Bellows remarked that 
it was the most exciting in his experience. 

In 1935, Leonard C. Hanna, Jr., who owned “‘one of the three 
complete collections of Bellows’s lithographs extant,” to quote 
Mrs. Bellows, gave thirty-six examples to the Museum, and in 
1936 added ninety-eight more. The gift endows this institution 
with a new prestige, both unusual and gratifying. Through this 
generous gift Mr. Hanna offers a wide and interested public a 
unique opportunity to study and enjoy the work of George 
Bellows. HENRY S. FRANCIS 


A TWENTIETH ANNIVERSARY GIFT 


The collection of lace given by Mrs. Edward S. Harkness in 
memory of Mrs. Stephen V. Harkness has recently been in- 
creased by a new group of lace, which has come to the Museum 
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as a Twentieth Anniversary gift. The laces included in the new 
gift are lappets, or barbes, and two complete cap garnitures. An 
earlier gift of 1934 was composed of similar pieces, but this later 
gift supplements the earlier one by additional important types 
of lace. All the pieces date from the seventeenth and eighteenth 
centuries. 

In those centuries, lappets, or garnitures for the head, were 
an important part of the lady’s costume, and the finest and 
most exquisite laces were employed for this purpose. Both 
needlepoint and bobbin pieces were widely used and were pro- 
duced in the great lace centers of France and Flanders. The two 
most famous French centers established by Colbert, the great 
minister of Louis XIV, were Argentan and Alencon. Both places 
were noted for their exquisite needlepoint, and vied with each 
other in producing the finest and most costly lace. The recent 
gift contains examples of both Argentan and Alengon. The 
Argentan lace includes a lappet and cap garniture of the seven- 
teenth century, of Louis XIV design, and a series of lappets of 
the eighteenth century, of the periods of Louis XV and Louis 
XVI. There is also a complete cap garniture, with lappets, lace 
edging, and cap crown, from Alengon. This piece is rare, not 
alone because of the fineness of the lace, but also because few 
garnitures have been preserved in their completeness. A fine 
lappet of the Alengon type, of the Louis XV period, is interest- 
ing because of the Chinoiserie design—an interpretation of 
Oriental motifs more French than Chinese. 

Flemish bobbin lace is well represented in the collection by 
examples of Mechlin, Binche, and eighteenth-century Brussels 
and point d’Angleterre. Two Mechlin lappets of the Louis XV 
period show the effectiveness of this lace, with its graceful de- 
signs outlined by a silky cordonnet. A contrasting lace to the 
Mechlin is that of the Binche lappets of the same period, where 
the design appears in delicate tracery against a fond de neige 
ground. A sumptuous lace is the Brussels lappet, with its 
medallions of floral designs on a fine hexagonal mesh. From 
Brussels, also, comes the delicate point d’Angleterre, a lace 
which is called point, although of bobbin technique, and which 
was given its name because of its popularity in England. 

GERTRUDE UNDERHILL 
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CHRISTMAS CARDS 


When the problem of Christmas cards comes up, why not solve 
it at the Museum? Beautiful post cards, in color and in black 
and white, of objects in the Museum collections can be mounted 
to order. Samples will be found at the Sales Desk beside the 
south entrance. 

There are also some excellent books by members of the 
Museum staff that should not be overlooked when considering 
gifts. 


Concerts sponsored by The Cleveland Museum of Art and under 
the direction of Mrs. Emil Brudno. 
The Cleveland Concert Course 
December 4, 1936—Fritz Kreisler 
January 15, 1937—Trudi Schoop 
January 29 —Rudolf Serkin and Ginette Neveu 
Recital, Wade Park Manor, January 22, 1937, at 9:00 P.M. 
Dorothy Bacon, contralto; George Perkins Raymond, 
tenor. 
Tickets at Korner and Wood, CHerry 5805. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for November, 
1936, the following names have been added to the Membership 


lists: 


Tarver, Mrs. Percy 
TRANSFER FROM ANNUAL TO FELLOW 


Gries, Mrs. Robert Hays 
Ranney, Mrs. Percival Kk. 


TRANSFER FROM ANNUAL TO LIFE 


Feil, Dr. Harold 
McClelland, Mrs. C. C. 
ANNUAL 

Ach, Mrs. S. Ernest Bole, Benjamin P., Jr. Buston, Fred 
Acker, George H. Botwin, Nathan M. Butler, Mrs. Patrick 
Ager, Mrs. Louis F. Breitbart, Mrs. Lucille Canning, Mrs. G. R. 
Allen, William C. Brown, Mrs. J. S. Cast, Mrs. J. Fred 
Anliot, Mrs. Sara Mattsson Brown, Jeanne Chervenka, Eileen 
Arend, Mrs. George A. Brown, Mrs. Morris V. Church, Dorothy M. 
Barnes, Mrs. Bentley T. Bunts, Dr. Alexander T. Collings, Martha 
Bassichis, Bertha Burdett, Donald D. Cooper, Mrs. S. Hewlings 
Baumgardner, Mrs. Carl Burington, Richard S. Corcoran, Mrs. Harry R. 
Bishop, Minnie Burrell, Florence F. Cowell, Dorothy Jane 
Blair, Earl R. Burridge, Marjorie Craytor, Mrs. Hallie 
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Crow, Mrs. Ralph E. 
Cutler, Mrs. C. M. 
Daney, Claire E. 

Davis, Christie 
deCumbe, E. Margot 
Diehl, Mrs. Walter E. 
Dinwoodie, Mrs. William J. 
Dittoe, Ralph E. 

Doller, Annette 

Donelan, Mrs. George C. 
Donley, Florence L. 
Doron, Mrs. Allen P. 
Downer, Mrs. Charles T. 
Downer, Mrs. Edward T. 
Duncan, Mrs. George W. 
Duncan, 

William McKinley, Jr. 
Durbin, Ralph A. 
Easton, Thomas W., II 
Elliott, Anna H. 

Elliott, Mrs. Samuel H. 
Emsheimer, Mrs. Mabelle 
Epstein Ada Belle 
Eschmann, Jean 
Evans, Dr. Armen G. 
Evans, E. E., Jr. 

Evatt, Mrs. Abigail Cc. 
Eymer, Helen 

Faeges, Rose 

—— Mrs. George E. 
Fast, Irl 

Ferrell, Mrs. Raymond 
Force, Jonathan 
Foster, Florence E. 
Freiberger, Max S. 


Friedman, Mrs. Edward B. 


Gall, William J. 

Garber, Mrs. Suggs 
Gartman, William G. 
Gelfand, Maurice H. 
Gepfert, Mrs. Joseph H. 
Gilmore, Gertrude 
Glass, Mrs. Russell G. 
Glasser, Dr. Otto 
Gloeckler, Mrs. John P. 
Goldhamer, Mrs. Samuel 
Goldhamer, Walter 
Goldstein, Samuel 
Golland, Lillian 
Golrick, Mrs. Albert R. 
Goodman, Mrs. Albert J. 
Graham, Abbie 

Grant, Helen 

Grant, Kathryn G. 
Greenberg, Mrs. M. H. 
Griffiths, Anna 
Grossman, Isador 
Grossman, Marc 
Gustafson, Mrs. E. H. 
Hall, Mrs. William C. 


Hallock, Mrs. Henry 
Hamel, Mrs. Gordon 
Hannen, Helen M. 
Harding, Mrs. Frank, Jr. 
Harper, Mrs. Robert 
Harris, Mrs. ‘Dorothy 
Harrison, Mrs. Alfred 
Hasbrouck, Erma 
Hayes, Mrs. Alice 
Heise, Mrs. George W. 
Herrick, Mrs. Howard 
Higgins, Dr. Charles 
Hills, Myra E. 
Hobson, Mrs. Florence M. 
Honus, Mrs. Henry 
Hopkins, Elizabeth 
Huge, Verna 
Hutchinson, Mrs. W. B. 
lliff, Mrs. Florence 
aeger, Irene B. 
affe, Joseph L., 
Jamison, Robert H 
ohnson, Dr. Ellis B. 
ohnson, Margaret E. 
Ruth 
aufman, Mrs. Louis 
King, Allen Y. 
Kingsbury, Mrs. Paul S. 
Kingzett, Anna Laura 
Koehler, Ruth H 
Koeninger, Christine 
Kovar, Frank T. 
Kramer, Mrs. Bessie 
Krug, Mrs. Gustave 
Kuechle, Katherine M. 
Lane, Ralph E. 
Leach, Phyllis A. 
Loomis, Dr. Arthur K. 
Lowry, Florence 
McCann, Mrs. Harry P. 
McCollum, Mrs. Margaret 
McDonald, Margery 
McGill, Mrs. Edith H. 
McIntosh, Mrs. Maurice 
McIntyre, Angela 
Madaus, Mrs. Clarence 
Marks, Arch M. 
Marsh, Edward N. 
Marshman, Donald M. 
Materse, Florence 
Mathews, Betty 
Maynard, Jule F. 
Meanor, Mrs. Helen F. 
Mendelson, Joseph M. 
Merkel, Dorothy 
Merville, Ernest E. 
Meyer, Erma 
Meyer, Marjorie 
Millman, Mrs. Charles A. 
Mills, Mrs. Benjamin 
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Moles, T. O. 

Moore, George R. 
Morris, Ethe 

Morrow, Mrs. Katherine O. 
Murphy, William R. 
Myers, Mrs. C. H. 
Nadeau, Constance 

Nase, Elizabeth 

Neal, Jerene 

Nye, Clyde E. 

O’Dea, Mrs. Frank F. 
O’Donnell, Mrs. Marie C. 
Parker, Mrs. Orrel A. 
Parnes, Mrs. Max J. 
Pelton, Dorothy 
Peterson, Reverend V. A. 
Pfeifer, Mrs. William C. 
Phelan, John L. 

Phelps, Alexander E. 
Pitt, Mrs. N. J. 

Pocock, Mrs. Edgar E. 
Popkins, Samuel K. 
Prescott, Mrs. Edward P. 
Pugh, Gladys 

Putnam, Mrs. John B. 
Rankowski, C. A. 

Reed, Leonard F. 

Rice, Florence M. 
Richardson, Mrs. Homer 
Rocher, Agnes B. 
Rodway, A. N. 

Mells P. 
Saks, Morris 

Sandt, Margaret E. 
Schauer, Joseph 
Scheuer, Mrs. Elmer 
Schroeder, Mrs. Walter C. 
Schroeder, Mrs. Wilmer D. 
Schumacher, George H. 
Scorah, Etta 

Scott, Walter E. 
Scroggs, Hattie M. 
Shaffer, Florence M. 
Shannon, Mrs. Barbara 
Shapiro, Frances 

Shaw, Elinor P. 
Shepheard, Mrs. Russell 
Shulson, FE. A. 

Sill, Mrs. Robert B. 
Simon, Mrs. Jack L. 
Sister Mary Rita 

Sister St. Anne 

Smeed, Mrs. H. M. 
Smith, Mrs. Earle C. 
Smith, Mrs. George J. 
Smith, Reverend S. 
Soloman, Ann S. 
Splitstone, Anne 

Stahl, Tirgah 

Stashower, Mrs. Joseph G. 
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Stebbins, Mary F. 
Stern, Mrs. Sam K. 
Stewart, Mrs. William S. 
Stief, William C. 
Studley, Mrs. Hiram O. 


Thomas, Mrs. E. Maude 
Thompson, Mrs. H. J. 
Tomasch, Mrs. E. J. 
Tooker, Alice 

Tousley, William E. 


Weiss, Mrs. William 
Weiss, Mrs. William 
Weske, Professor John R. 
West, Alvaretta 

West, Eugenia V. 


Sullivan, Mrs. H. Ross Tuck, Charles C. Westphal, Mrs. William C. 
Sutton, Mrs. John W. Verhulst, Rita Wheeler, Nina L. 
Swain, Mrs. Roland H. Waldsmith, Whittaker, David A. 
a Virginia Mrs. Dorothy Q. Wood, Mrs. Bourdette 
Taylor, Eva Walther, Mrs. Fred P. Wood, Mrs. Joseph G. 
Teskey, Mrs. Helen Warnement, William A.J. | Woodward, Mrs. D. E. 
Test, Esther Watson, Mrs. James O. Yost, Paul 
Weiskopf, Lawrence J. 
MEMBERSHIP, OCTOBER 31, 1936 
2oth Anniversary Members... 35 Fellow in Perpetuity......... 30 
Foundation Benefactor....... 57 
Endowment Benefactor....... 82 
Endowment Fellow.......... 3,925 
CALENDAR FOR DECEMBER, 1936 
Wednesday 2. 5.00p.m. Radio Talk, WTAM. Diirer and Holbein, Master 
Engravers of Four Centuries Ago. I. T. Frary. 
8.15 p.m. Nineteenth and Twentieth Century Organ Music. 
Arthur W. Quimby. 
Friday 4. 8.15 p.m. Chinese and Japanese Gardens. Fletcher Steele, 
Landscape Architect, Boston (Holden Lecture on 
Outdoor Art). 
Saturday 5. 2.00p.m. For Young People. Film: George Washington, His 
Life and Times. 
Sunday 6. 3.15 p.m. General Tour of German Art Exhibition. Ann V. 
Horton. 
4.00 p. m. German Lieder. Marcel Salzinger, baritone, Sylvia 
Davis, piano, assisted by the Civic String Quartet. 
4.00 p. m. For Boys and Girls. Hary Janos, Soldier, and His 
Horse, Get-away, A Hungarian Folk Tale. Viola 
Wike. 
5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
Wednesday 9. 5.00p.m. Radio Talk, WTAM. Naturalism in German Art, 
Paul B. Travis. 
Friday 11. 8.15 p.m. German Instrumental Music of the Seventeenth 


and Eighteenth Centuries. A concert under the 
direction of F. Karl Grossman, Western Reserve 
University. Lila Robeson, Guest Artist. 
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Saturday 12. 


Sunday 
Wednesday 16. 
Friday 18. 


Saturday 19. 


Sunday 20. 


Wednesday 23. 


Friday 25. 
Saturday 26. 
Sunday 27. 


Wednesday 


Gallery VII 


Galleries IX, X, and XI 


Gallery 1X 
Gallery X . 
Gallery X . 
Gallery XI. 


Educational Corridor . 


Children’s Museum . 


Foyer 


2.00 p. m. 


3-15 


4.00 p.m. 
4.00 p. m. 


5.15 p.m. 
5.00 p. m. 
8.15 p.m. 
3-00 p. m. 
3-15 p.m. 


4.00 p. m. 


5.15 p.m. 
p. m. 


8.15 p.m. 


2.00 p. m. 
4.00 p. m. 


§.00 p. m. 


For Young People. Christmasse in Merrie Eng- 
land with Old Carols, Dances, and a Masque. 
Children from 4th, 5th, 6th Grades, Hazeldell 
School. 

General Tour of German Art Exhibition. Mar- 
guerite M. Smith. 

Film: Adventures of Prince Achmed. 

For Boys and Girls. Christmas Enchantments: 
French Legends and Customs, illustrated with 
Original Drawings by Lois Gilbert. 

McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. Six Modern Sculptors. 
Viktor Schreckengost. 

No Lecture. Holiday Season. 

For Young People. Holly and Cypress, a Christ- 
mas Play with Pageantry. The Junior League 
Players. 

Gallery Talk. Modern Sculpture. Milton S. Fox. 
Holly and Cypress, a Christmas Play with Pag- 
eantry. The Junior League Players. 

McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. Christmas in Art. Daisy W. 
Warner. 

No Lecture. 

No Saturday Afternoon Entertainment. 

For Boys and Girls. A Man Who Made Fairies, 
The Story of Arthur Rackham. Nathalie W. 
Anderson. 

Radio Talk, WTAM. George Bellows and His 
Place in Contemporary American Art. Daisy W. 
Warner. 


EXHIBITIONS 


- Modern Sculpture. 
. Five Centuries of German Art (through December 


13). 


. Lithographs by George Bellows (opens Decem- 


ber 16). 


. Laces and Eighteenth-Century Drawings (opens 


December 16). 


. The Fifth National Ceramic Exhibition. The 


Robineau Memorial (opens December 29). 


. Etchings by Piranesi and Canaletto (opens De- 


cember 16). 


. Ohio Print Makers’ Exhibition (opens December 


4). 


. Toys from Many Lands. 


. Living American Art (opens December 15). 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILi1aAM G. MATHER 

LEONARD COLTON HANNA, Jr. 
Henry G. DALTON 

FRANCIS FLEURY PRENTISS 

Joun Huntincton Horp 
WILLIAM MATHEWSON MILLIKEN 


BOARD OF TRUSTEES 
Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 
CueEster C. BOLTON LEonarp C. HANNA, Jr. 
T. CLark Joun H. Horp 
RacpH M. CoE WILLIAM G. MATHER 
Henry G. DALTon Francis F, PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex offictis 
T. CLark Joun H. Horp 
Henry G. DaLton FRANCIS F, PRENTISS 


President 
Vice Presidents 


Treasurer 
Secretary 


FINANCE COMMITTEE 
Lewis B. Chairman 
Leonarp C. Hanna, Jr. 
Joun H. Horp 


Henry G. DALTON 
Epwarp B. GREENE 


ACCESSIONS COMMITTEE 
The President and the Director, ex offctis 
M. Coe Leonarp C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WINFRED G. LEUTNER 


The President of Case School of Applied Science 
E. WICKENDEN 


E. S. BurkE, Jr. Mrs. T. P. HowELL 
STEVENSON BURKE Davin S. INGALLS 
WILLARD M. CLapp Mrs. H. H. JoHNSON 
Henry Hunt Clark ALFRED KELLEY 
Mrs. H. A. EVERETT Mrs. RacpH T. KING 
Paut L. FEIss Woops KING 
Frank H. Ginn Amos B. MCNarry 
CHARLES B. GLEASON SEVERANCE MILLIKIN 
SALMON P. HALLE LAURENCE H. Norton 
H. M. HANNA Mrs. FRANCIS F. PRENTISS 
Epwarp S. HARKNESS Mrs. ANDREW SQUIRE 
GuERDON S. HOLDEN AMBROSE SWASEY 
Mrs. WINpsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 

Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director CLARA E. GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
European Representative Haro_tp W. PARSONS 
Cashier Wa ter A. CROLEY 
Registrar ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Membership and Publicity Secretary I. T. Frary 

Asst. Publicity Secretary Daisy W. WARNER 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fiora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHn W. McCasBe 


ADMISSION 


Open daily from 9 a. m. to 5 p. m., except as 
follows: 
Open Wednesday 9 a. m. to 10 p. m. 
Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
a but appointments should be arranged in 
vance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho.tts 

Curator of Paintings Henry SAYLES FRANCIS 
Asst. in Paintings BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prassg 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THoMAsS Munro 
Assoc. Cur. for Administration Louise M. DUNN 
Supervisors of Instruction: MARGARET Fatr- 
BANKS, RuTH F, RUGGLES, KATHARINE G.WICKS 
Secretary Ipa Leg RoGrrs 

Librarian, NELL G. SILL. Assts.: Miss TALLMAN, 
Miss VAN DER VEER, Mrs. BorTON, Miss 
JouHNsoN, Mrs. MILLER, Miss ALBAUGH 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, or ways of assisting in the 
work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


$500,000 
100,000 
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